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The Graces and Embellifhments to be treated of iu this Place,are the Productions of a momenta_
—-ry Iuvention or Funcy of the Performer, and in this Refpect are different from thofe common Graces
that are dif(iuguiﬂl‘nl by particular Marks, fuchk as Shakes aud Beats %c.
Few, and perhaps no one that profeffes Mufic, content themfelves with thofe common Graces,but the
greatelt purt difcover an Affectation for Embellifhments of their own Invention, which, however com -

-mendable in itfelf.yvl if introduced by Perfons en(irel‘y ignor.mt of the Principles of Harmony,are

_feldom proper, but ruther apt to deftroy the Intention and original Beauties of the Compofition, than

. to improve it; fuch Performers would always do better to play the Notes {imply as they are written,

:q and to prefer the lnvention of the Compofer to their own .

N

It is unqueftionable, that for want of proper luftructions the Progreds in this Art has been

J\grcutl‘y retarded; to remedy which in fome Meafure, I {hall impart fome ufefull Inftructions to

thofe that are deficient in this Point, and {hew in how many different Ways modt common Intervals

b. niay be varied without Prejudice to the fundamental Harmony; for which Purpofe I have collected

together moit lutervals with their proper Bailes l'igur’d,lu {hew what Chords belong thereto .

The lutervals above the Bafs are the Examples for Variation, each heiug numberd uc «;ox'd'ing as
they refer to their refpective Variations in the {fubf{equent Puges,}.rodu(;'d by means of the different
Harmouies coutaind in the Bafs,which the Learner afterwards may edi'ily tranfpofe into’any other

Key.

To thofe E xamples in the Tuble, as are inclofed, the fame Variations may be applied, as huviug
one aud the {uwe Bafs for their Fundamentals, except where the Bafs has a Sharp, in which Cafe the

uppermoft Paurt muft have the fame.
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To avoid Prull\i(‘) 1 thall give FExamples ()n]‘) in the I\IHJOT‘ 1N[()O({. it \wing.m eafy matter

to tranfpofe them into a Minor, only it will be requifite in that Cuafe to be perfectly acquainted

iture of the different Moods in re fpect to their Sh'nrpa and Flats,

Rules of Modulition one mighl miftake a whole {or a half Toune, or a major Third and Sixth tor a

ind Sixth and vice

ledt contrary to the
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Such wiftikes ure eafily made, and particularly in fuch Cufes as in the l;h and l-;': Examplo.
However I do by 1o means pretend by this fmall number of Examples, to have exhanfted 411 Via_
-riations that poffibly might be made ou thofe Intervals, but offer them rather by way of a Speci-
—men for the Inftruction and Encouragement of the young Beginner; thofe that are advanced fo far-
as 1o be uble to introduce them properly according to the Rules laid down in this Treatife, will
not find it difficult to invent more of the kind. )

It is a principal Rule with regard to Variations, that they muft have a juft reference to the
plain Air, the Variation is made upon, thus; that the original Notes may be heard at proper Inter—
_vals of Time, as for Inftance: in varying Notes equal to the Value of a Crotchet, the firft Note
of the Variation muft for the moft Part be the fame with the original or plain Note, and thus one
proceeds with all other Notes of equal Proportion; or any other Note may be chofen inftead of it
from the Hurmony of the Bafs, provided the Principal or plain Note be heurd immediately after
it, all which will be {ufficiently explain’d in the Examples .

Brifk aud lively Variations muft not be introduced in an A1lr that is foft, tender and mourn—
~ful, unlels the Performer knows how to render them more fuitable and agreable in the mauner of
executing them. )

Variatious are only to be introduced after the fimple AIT has been heard firft, otherwife it
will be impoffible for the Hearer to diftingui{h the latter from the former; nor does un Air,com—
-po{':( ina pluz("iug and graceful Stile, require any fuch additions,unlefs one was fure to improve
ftill more upou it, they being ufed for no other end, than to render an Air in the Gantabile Stile
more welodious, and Divifions in generil more brilliant.

Thofe thut coufift in a continual feries of fwilt Notes or quick Pai'f.:ges,(hongh ever o much
admired by fome, in general are not {o yledi'iug as thole of the more fimple kind , the latter beiug
more capable of touching the Heurt, a Point, that certuiuly is moft to be aim’d at, and indeed at the
fime time the moft difficult Part in Mufic; for which reafon a young Beginner is advifd to be cair -
~tious and moderate in the ufe of Embellifhments and Graces, and rather to endeavour to perform
a fimple Air with correctuefs,in an eafy, noble aud diftinct Manuer, for if he indulges his Tafte
too early in a {uperfluity of Graces, before it is foru'd to fome degree of Perfection, it will in
time grow vitiated to fuch a Degree, that he can no more relith a plain fimple Melody, thau the
Palate a fimple and wholefome Diet, if once accuftomed to high feafon'd Difhes, and moft certain-
-ly if the'Performer is not affected by a noble fimple Air, the Hearer will be much lefs fo.

'l‘huugh the Examples themfelves might {ferve for a fufficient Explalla(iun,b‘y Hu:wing the niuny -

~fold Variations on the fame lutervals,yet for the further Illuftration and Satiffaction of the Stu -

-dious, I fhall be particular in explaining every Example.
1 now proceed to the firft Example as {pecified in the foregoing Table, together with its dif -
-fereut Variations.
The Chords immediately following each Example, reprefent the Harmony above und below it.
The lutervals that ure (liﬂingui(h‘d in the middle by a Stroke upwards, form the fimple Air,or
Exuple to be varied; the Notes above it ure counted upwards, & thofe below it downwards from the

Exumiple, ond the Letters {hew the different Variations to one and the fame Example .



Thofe thit are entirely Ignordn( in regard to the Rules of H irmony and T hurm'gh Bufs, and

vary oulv by the Ear, for whofe {uke chiefly this Treatife is calculuted, it will be proper to ledaruto

. ’ : v o4 ] )
know the Intervuls at leaft, by Slght, drrordmg to the manner as in Ex.28. Yet I would rather re_

~fer. them to fome good ’]‘hnrough Bafs Book,where they nigy be more fully inftructed in that

EJ‘G???[)/(’ 7/

Article,

D. E.
A. B. ~ ~
: s > = e B B e i |
T | LI § S . y:
s, =1 o I ! 18— i 1 § 1 I ";‘Eﬁ{ l—7 I
¥ G. H I. XKoa
5 A b b o ~agd
i 1) 90 <= i . ! P
1 { — )| l 1
T T =T T
L. LL. M. N. 0-/—* - B 1
o~ ! P -\E‘\ = .
= 0 1 ) e e 1 HE :’"‘F
I — - — T T I I
T e T e T T T
. R S T 1
Q o o g e i # ¥ i .-
- ! A | & - }'
o/ L4 ==

Explanation to the Fom-going Example
‘When the Bafs either continues on the fame Degree, or gradually defce

nds.as in the firft Ex. of
of uo other Variations

but fuch as are forn'd !*ntirvl‘) upon its Chord,
but when the Bufy oufifts of m

the Table, the Unifou admits

s may be feen iu thofe above, elodions Notes, that afce

ndor defcend
by Qnuvers or Scmiqlmvcrs. then no other Variations

either Gradually or by Skips,

are properbut
thofe as at A, 1 gy SR b sl v
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Explanation. The firft of thofe 8 Notes, that paffes from the Fundamental by a Second.upwards

into the Third,has a Third and Fifth above it,and a Fourth and Sixth below it (as may be feen by the

)the latter being only a Repetition of the Fifth and Third; and as the Chord

ird, Fifth and Eight, the Repetition is made by an Eight either above or below it,
‘which is to be rememberd once for all.

Chords next following
confifts of a Th

The fecond Note D.has a Third and Fiﬂh(the latter being properly the fundamental Note)below

ity and a Fourth and Sixth above it.

The third Note E.being a third to the Fundamental, requires a third and Sixth above and below it

1u this manner Variations are made,

that at Z. from thofe below it.

that at N.is aVariation taken from the Intervals above,and
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Explan; The firft Note is a Fifth to the Bafs or Fundamental ,defcending gradual]y into the Third, &
has a Third and Fifth below it s and a Fourth and Sixth above it.

The fecond Note C. has a Third, an imperfect Fifth aud Seventh ‘Kth(' lutter beinglhv {fume Note as

the anT‘uuen(..l)bt'luw it, and an extream Sharp Fourth and Sixth above it.

The third Note B. being a Third to the Bafs, has a Third and Sixth above and below it.
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That at V. is 4 Variation on the Intervals above, a1
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Explanation. Though this Example may appear to be fimilur to the fecond Example above,yet
it proceeds by Tntervals quite different from the other, for the lutter begun with an Eighth,with a
Fourth below it,(fee the Vuriation at E.in that Ex.unple)whereds in this, every Note requires a 3%
above and below it, ({'ee A.B.)for which Reafon every Note muft huve a different Variation.

The fourth Note A. in the Exuample above, has a Third above it, and a Third, Fifth and Sixth be_
~low it, becaufe the Interval A. B.counted backwards forms a Seveuth, of which I fhall {fay more
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hereafter.
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Explanation. The firft Note A. though a thi rd to the Bafs Note F. is rather to be confiderd as a
Sixth to the principal Note G. becaufe the Modulation propexly is in C. for if it was in F.the inter—
_mediate Note between A and C. muft have beeun B flat inftead of B natural,See C.

At L. the Chords belonging to each Crotchet appear in four Semiquavers,
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Explanation

Though thefe three Notes feem to proceed in the fame manner as thofe in the fourth Examy le,yet there
is a material difference in refpect to Modulation; for here the principal Key, which is C. chunges to
that of G.by means of F.5harp, heing an extream Sharp fourth to the fundamental Note C.whereas in
the fourth Example the Modulation continues in the principal Key .

As the Bafs continues on the fame Degree, whillt the upper Part afcends by the third to the fourth,
(e Sixth or Second niay be tuken inftead of the Fourth, above or below it, they being part of the har-
-mouy the Bafs requires, See at H. and LL. but the firft Bafs-Note may be acc ompanied either by

its own Chord, i.e. the third and fifth, or that of the filth and l'ixth,“ithoutprcjuv{iu to theVaria=
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—tious, in which Cufe the firft Note E.will require a third, fifth and {fixth below it, and a third,fourth
aud fixth .Love it; the {fccond Note F. Sharp, a third and {ixth below and above it,and the third Note G,
a fourth aud {ixth below it, and a third and fifth above it, the two \(’“"'.(; and A.in the Chord ofthe
fir{t Note, form that Chord known in Thorough Bafs by the fignature of g.lh(: fifth whereofistreat-
_ed like a Difcord, and in confequence of the nature of Difcoxrds muft refolve,by defcending to the
next Note, as may be feen at Q..

As the extream fharp Fourth (rer:kon’d from the Bafs)is generally accompanied by a fecoud and
fixth, fuch Variations as on the Note F.fharp, may be introduced on all fimilar O« cafions; obfer_
-viug only that they muft be regulated in proportion to the Value of the Bufs Note, and according to
‘thut be Pl;ay’d either fufter or flower, or where it is practicable, the Notes alfo may be repeated,for

‘ which purpofe thofe,as at C.F.G.L.T.U.V. feem to be proper. .

The Chord of the 2.4 and6. may readily be known, by taking notice only, that thofe Intervals ure
either in the two fucceffive Spaces, or on three fuccef{ive Lines, or at the equal Diftance of two
Thirds; for that Note ubove,which is on the Line,will, when it is to be an Octave lower, be in a
Space, as appears frow the Notes placed under one another.

Thele Intervauls, exclufive of the Bafs, form a perfect Chord, but inclufive of the Bafs,a Difiord;

as the Bafs ftands one Note below the Chord, aud afterwards refolves by defi cuding one Note ,whilft

Liora 7)j7/€ /~
A B. A~

the upper Parts afcend.
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EXP]‘d)lilTiOll. By varying the firft Note we muft break its Harmouy,as at C.and E

I the firft Note K. was o longer Note, for Inftance a Minum inftead of a Crotchet, then in th.t C.de

~ . - . . k]
the Notes of the Variation may either be playd fo much flower in proportiou, or repeated; as to the
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lutter Cafe 1 refer to the Variations at A. B.C.E.F.G.H.I.K.L.LL.M.N.O. for further 111u{

~tration. Exa}{Y)/() (?
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Explanation

Though the three Examples included in a Bow, begin with as muany different Intervals,Viz.a fifth,
feveuth aud eigh(h,)e( all have but one Bafs or Fundamental, and confequently one and the fame Har..»
-mony, as plaiuly appears from the Cho rds next to it, except that with a feventh, which at the clofe of
;hc Viriatious is to be introduced inftead of the Eighth; thofe exc epted, any of the Variations above
may properly be applied to one as well as to the other Iuterval, however for regularity fakeI have
fuhjoin’d {ix Variations (o each Example, thofe at A. B.C.D.E.F.will be properfor the firft Ex—
~ample,beginuing by a fifth, thofe at G. H. L. K.L.LL.for the Example with the fev enthy and thofe
at M.N.O.P.O.R. for thut with the Eighth.
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If iuftead of the fift Grotchet G, there {hould be a Reft or Paude in any of thofe Exnnplesohe
fecoud Crotchet at D. F.und G.will neverthelefs have the fume Harmouy, I»J leav ing(ul( tholteVaria-
~tions which otherwife would huve belong'd to the Fir{t,and chufing thofe only thut belong to the fe-
-coud Grotchet, uccording as they refer to their refpective Intervals, Sce thofe at 5. T.U. V. W. X,

as proper Variations for the fir{t Example, thofe at Y.Z. AA.BB.CC.DD.for the fccond, und thofe
at KE.FF, GG.HH. 11. KK. for the third Example.
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Explanation
The two firft Notes huve one and the {fame Harmony as the Bafs remains on the fame Degree.

In refpect to its Variations they are equally of the fame Nuture as the feventh Example.
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EXP]HII: The two firft Notes are in the Key of F.both h‘ning alfo the fame Bafs, and as the £ir{t

Note C. is a fifth to the Bafs, it requires a third aud fifth below it, and a fourth and fixth above it
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Explanation
The Notes in this Example proceed by Intervals difféerent from thofe in the preceeding . :
The fir{t Interval is a rlhng fifth and the fecond a fdl]lllg third, the firft be mg taken fromthe fin-
-ddmeut «1 Harmouy, the fecond Note G.cannot have the fame Bufs with the fir{t ybut in the re gul i
way muft be a {fixth, and the fuc (eedlngkou, E. a third to the Bafs; thefe two laft Notes are of the

fame nature as the two luft in Ex. 8. and confequently admit of the fame Variations.
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Explanation
Of thefe two Notes that form a fulling fixth, the firft is a Fifth, and the fecond a third to the Bafy,

If the firft Note of fiich an Interval happens to be in a fpace, then the principal Notes which are to
fill up thofe Tutervals, muft equally be in fpuces, See B. and in the fame manner if the former hap—
—peus to be on the Line, the latter muft be on Lines alfo.

Thefe intermediate Notes conftitute the Harmony, and iu this refpect are called principal or effen-
~tiul in oppofition to thofe which are called paffing.

The Examples at I.and N. {hew the manner of filling up this Interval by threes.
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}‘:Xplﬂll.' Thefe two Notes A\.X{B.beinga defcending feventh are thirds to their Fundamentals,the fox-

~mer of which mott commonly is acconpanied by a fixth and Lifth, as may be feen in the Tuble above.



Hero it will be neceffary to remark, that it is common in that Cufe to find the Bafs Note mark'd
with a Sharp, in which Cafe the upper Part neceffarily requires the fame, as itwould be a great Dif-
~cord to join a natural with a {harp Note of the fume name. Sec the Exaniples at M.and N. with F.na-
~tural aud F.{fharp.

If the Notes of this Interval {hould happen to be ina Space, its intermediate effential Notes that
conftitute the Chord, muft equally be in Spaces, and if otherwife, on Lines. See A.and C.

To fill up this Intervul {ix Notes gradually defcending are required. See K.
It alfo may be filld up by two threes as at LL. or by Skips of thirds as at 1.
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Explanation

This Example with refpect to the Interval is the {fume as the preceeding Example, aud differs from
that ouly,by beiug in a minor Mood, whereas the other was in a Major.

As the two lutervals in both Cafes have one and the {fame Bafs, the fame Variations will ferve for
boths but if the firft Note iu the Bafs fhould be raif'd hulf a Note as at T. whereby the major Sixth
will be vh.mg‘d to a Minor, then we muft raife not ouly the 8. but alfo the minor 39 iu the upper
Puart half a Note higher. See U.

By u proper Attention to this and the preceedingﬁxamplc,as well as to the fnllowiugObfer\-A(iuu,
this Iuterval, frequently ufed in Compofition, may more perfec (l‘y be known:

If two fuch Notes f.nlliul" a third, as in the Example above, happen to be on Lines, the principal
Notes of the Variatious mult be on Lines, or if in Spaces, the principal Notes muft be in Spaces.

The firft Bufs Note regulurly requires a {ixth for its Harmouy, if the latter {hould be a Major,
and the Bufls ufcend by 4 whole Tone, then the upper Part has a minor third and fifth ubove it.

Hut if the fixth is Minor, and the Buafs by means of a Sharp, fhould afcend half a Tone, then the
fuid winor Fifth wuit be mude perfect by raifing it half a Note. See U.

WUl whi {dfercnt kinds are peculiar to the minor Key only, But 1n the M..J'nr the Embellifh =
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_wment of the Note in the upper Part alwiys requires a4 major third and a perfect fifth.

Exnmj[)/{’ /5
P !/\ B.
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Explan: 1u Syncopations, when in the upper Part the {feventh refolves either into a fixth or third,
which in this refpect s the fume thing, the firft Progreffion after the tied Note may be made by afkip
upwards to the fourth which will be a third to the Bafs, and may be repeated after the next tied Note,but
after the third tie a fixth muft follow inftead of the fourth, See A. alfo a feventh or fifth below may be tuken
inftead of the fourth,See E.K. for the oftener fuch Intervals taken either above orbelow it,are thus inter-
-cllaug‘«l,lhe more pleafing itwill be to the Ear. The Iutervals of thofe Embellifhments may alfobefilld

up by its intermediate Notes; as to the l‘emaini,ngv.iri.nli()ns,!hl'_y may be introduced at Pleafure.

Lioca //Qb/c 16
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14 Explanation

This Puffuge,being a fequence of the Iutervals of a 5'." and h".h without any nri(:(_) would at Tadt
become tedions to the Ear, and in order to avoid that famene{s, fuch Variations as thofe from A to E,
may be iutroduced: the Examples at the fume time will {hew, that in the Repetition of oneundthe fame
Paffuge the Variations ought to be different; which is to be obfervd as a general Rule.

For Inftunce, if one was to make Variations on an Example as at F, the fame kind of Variation muft
not be carried on thro the whole, but 4 new one muft be chofen to obferve variety in Melody, as may
be feen at G. H.1. K.

The fame is to be obfervd on fuch Occafions , when the Thema or Subject is countinued by Tranfpo-
-fition, where, notwithftanding the appearance of Regul.;rity in the famenefs of Rc-petitiun,uhinhonly
may pleafe the Eye, Variety will be deemd by far the moft pleafing to the Ear, which indeed is the
chief bbjerl in Mufic: for the Eav is far more delighted with being agreably furpriz’d or deceiv'd,

thun from what it may naturally expect from the regular and common Courfe.

¥ W

A. B. G- X i
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Explanat ion
Several Semiquavers graduully afce nding in flow time as in the Example above at A.and C.may
huve occafionully a little Note added after the firft and third Note, as thereby the Melody is renderd
more pleafing: the muuner of pe rl'urming which is explain'd at B.and D.but thofe at E.and F. are the
Variations ou the fame Example.
The fame is to be underftood in regard to deft F‘mfiug Notes as at G. and I.in the fime Example,which

are executed in the manner as at H.und K. and thofe at L.LL.M.are Variations on the fame Example.,

Fo. /o°

=

Explanation

\ - '
In fhips of thirds whether lefeending as ut AL or .(rnwhug as ut L. every Note may have a little one
v i) added ;
Apogiatura) added to it. fee B.und K. thale frow C.to H.areVariations on the de feending, X thofe
&

from L .to P. vartations ou the afvending Thirdse.
&
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Notes like thofe, whether they be of more or lefs Value, provided it is in a Cantubile Stile,may al-
—ways be varied in fuch like manner.
I ouly fpeuk here of fuch Iutervals as are moft ufed in that Stile, a fequence of {ficch Notes without
any further addition muft at laft tire the Ear.
The two Notes at Q. being exactly the fame as the two laft Semiquavers in the Example at A. ma‘y,'

(fo far only as it regards thofe two laft Notes)be varied in the fame manner as thofe from A.to H.and

thofe two Notes at R. like thofe from 1. to P.

I

-

([ P lgy ™
Tl el | T gl
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R = PR TRl
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Explanation

Threes in {low time gradually afcending or defcending, where either the. third Note of the precee-
~ding,and the firft of the fucceeding three happen to be ou the fame Line or Space, or where the fieft
Note of the fucceeding three is one Degree higher than the preceeding, may huve an Apogiatura on
its firft Note. fee A. But where there is a fucceffion of defcending threes, then every firlt Notemay
have a Mezzo Trillo,or {hort Shake, and the two following Notes muft be flur'd. See B.

Threes likewife may be varied by (hmging them to quicker Notes,as for Inftance in the Example
at C.where the Quavers have been (.h.mg;d into Semiquavers, fee D. and thus one may proceed in diffe-

~rent kinds of :hrees,m;(;ording to the different Nature of Iutervals.

Iu Notes that do not defcend .:llugclher gr.ad-ull) , but when two of them remain on the fume Degree,
and the firft whereof is unaccented, every accented Note may be p].nJ’d with an Apogiatura, fee K.& G.
or with a fhort Shake, 1f with the latter the two f(»lluwing Notes muft be {lu rd , fee F.and H.

But when all Notes defcend gradually, then every Note ac cented or unacceuted may be gran'd by an

Apogiatura, fee L. but if we apply a Shake, it muft be on the accented Note, fee K.

o, 20

F,xplanafion

1f in {low Tine a Piece begins with a rifing fourth on the unacceuted part of the Meafure,while
the Bafs refts, fuch Variations may be ufed as ut A.B.C.D.E.aud if in a Minor Mood, one nay pals
upwards to the fourth h) a Chromatic l’rogrc“'iuu , as at F.and G.

Ia fuch kiud of Notes as in the two luft Examples, a little Note may be added to itas at Hoand 1.
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Of the double Note at the Eud of thofe Examples, either the upper or lowermolt may be confiderd
as the ﬁ'l:“]iug Note,

: E.
.
5 H =
oo  foes 1.7 1 e vk | § .t 11
B | | T 1 L el IRV LS
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Explanation
In fuch Plices where the Melody breaks off by a Reft, which in Compofition is called a Stop, and
may be fignified cither by a fingle Note as at A, or by two, as at B, being a dci'uending thirdwhich
may be either Major or Minor.
That which confifts of u fingle Note only as at A, muft befides an Apogiatura have a Shakewhich
inlike manner is to be underftood with regurd to the Example at B, ubferving only in that Cafe,

that the Shake muft rather be,what is called a Common, and not 4 turn Shake.

It will be neceffury on all fimilar occafions to fill up thofe fkips of a third by its intermediate
Note, as in {flow Time they are deem’d rather unmelodious .

If fuch a Reft is mark'd with a Bow, |‘ignil'_)in‘g‘ a general Paufe, (lt.xl. Fermata) to be held out
ad Libitum, being ufed both in the Al]egro and .Adugio > theu the Shake niay be continuned fome-
~what longer according to the difcretion of the Performer,and fini{h'd without the ufual turn at the
End of it, the fu(:ceediug Note not .ufminiug of the fume. See C

The expreffion of fuch Notes ought to be rather {oft und paffive than brilliuut, and therefore
are to be perfurlu'rf much in the fame manner as it is expl.‘iu.d at D,where it is to be obfervd that
the laft two Notes muft end with a Piuuo,growing fofter and fofter by Degrees.

As for the remaining Examples at E, ¥, Gaud H, that for the moft Part require only Apogiutur»]s

or Sh.nl;es » they may, if it be in flow Time,alfo be varied in the Tame manner as will be {hewn in
the 22, 2-‘3% and. 24‘,‘1 Examples .

LFoo. 22
E. F

A. B. C. D. y
. . 2 2\ G”:\ H.f‘ i o o
P T | B T = 1
= LI L ! == = éj: I ! T I
K. L " by
S . B Mot U 0.2~ \ P Qe
{ f
T T - t |l R
Explanation

This Example bciug the {ume as that at B, in Example 21. the Variations as above will equally ferve
for both,allow ing only for a proper Proportion in the Value of Notes .
l'o thofe Notes at F, in the fume Exdm).lu that fall a 2d
¥ AGB

only, all the Variations ab()\‘e-.cxt,tyt thofe
and O, may equally be applied, by « hanging euly the {fimple Note G, to D, and with a little



Alteration thofe alfo at F,and O, may be ufed by changing the Note D, to

FEax 28

F, as ubove.

A B. Ge. D
/\‘
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Explanation

Thefe Variations are equally applicable to fuch Notes as ut G,in Example 21. as the Bafs for the

moft part continues in the Harmony of the fir{t Note F.

Flx 24 -

C« D. E. F.

Explanarion

The Variations on this falling 5t ure likewife applicable to thofe Notes at H, Example 21.

By introduc iug thofe three laft Examples fuccellively in one melody, fuch Va riations muay be chofen

from the Exumples as are of the fume kind.
As to the fecond Note G,in thofe Intervals, it may be embellifh’d whenever it is required,by re-

-peating ouly the intermediate Notes of thofe Intervals; For Inftance,the Crotchet Gy at E, in Ex~

—ample22.and Ex.23. and at D,in Ex. 24 . may be varied thus.

Ex 22.E. Ex.23.E. Ex.24.D.
< ~a e - o e
¥ FEEEEEEE
o

Plied, by chufing fuch only as feem to

In this manner all thelfe Variations may properly be ap
by will be more properly counect-

be the moft {fuitable for our purpole, and the varied Melody there

- .
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X B. C. D. E.
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Explanation

Poiuted Semiquavers in flow Time, efpecially if Concords, ;153‘!( 5l.hS b‘.hs and i?»l.h5 found rather too
languid without they are intermixd with Difcords, as a 2d 4‘." /'".l' or 9" from which ¢ hiefly the Apo-
~giatura tukes its rife, which fometimes end by mezzo Trillos or Beats.
This Example {fhews how fuch Notes, tho otherwife more peculiar to the clevated, fublime and he-
_roicStile, than to the tender, pathetic or Cantubile, are to be pcrfurm‘d inamore pleafing manner.
The {hort Note after the Poiut is always to be },I‘:y'd very quick .

An Apogiatura prefixd to a pointed Note, muft be yl.n‘y'd exactly to the time of the larger orprin-
—cipal Note, and the latter to the time of the Point, and be pl.‘.)v'd {ofter than the former, See A . 5
Of the 3 little Notes ut B, beiug the fume.as a Beat, the firft or pointed is to be held out the time

of the next larger Note, aud the other two mge(h(-r with the lurger Note to the time of the Point .
The 4 little Notes at G, being a Gruce called a Turn,are to hupl,:)‘d exactly to the time of the Point.
The fame is to be underftood in regard to the Examples from D, to LL,except thofe at E,and ¥,
where mezzo Trillos are introducd.
Iu the Examples at M,aud Nya Turu has been applied before the Cadence, being very proper on

{fuch Occafions.

Explanation

Thofe Graces as in the Example above,confifting of two Notes taken in the diftance of a 39 not
iimpruperl‘)' termd double Apogiaturds, are commounly ufed by Singers, inorder to enable them to
hit the lurger Intervals more eafily, and may be introduced ou all rifing Tutervals, and onany long
Note,whether accented or unaccented, inCafe no other Ornament is intended to be applied.

They arc to be Pldy‘d quick, aud fofter thuu the principal Note.

I applied on Difcords, for luftauce a 2(! 4‘." or 7.lhit will be more ple.d'ing to the Ear, than on
any other Interval, See A.C.F.

This Grace, tha in general very pleafiug,muft notwithftanding be ufed fparingly, forthe fume
Reafon which has been meuntiond before in this Treatife with refpect to Repetitious b(:iugull-\! too

frequently, which always muft tire the Ear



Explanation

In long Notes proceeding by Skips,where no other Variations are intended to be made, its lutervals
may be filld up by all fuch intermediate principal and paffing Notes as ure containd within that Space;
Sce A, where the puffing Notes are fignified by little Quavers and Semiquavers,and the Principal,
as parts of the Chord, by Crotchets; the former belong to the preceeding Note.

The Examples from B, to G, thew in what manner thofe at A,are pe,-rfurm‘d‘, obferve alfo, that

the intermediate Notes of a v'i‘.{.md 4‘.“ are not principal, but only pafﬁug Notes .

N ! :Q: A.
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E xplanafion
This is an Example on del‘(:euding Iutervals, in which Cafe the paffing Notes moft properly re-

_fer to the fucceeding Notes but thofe within the Tuterval of the 4h rifing or falling, always belong

to the prececding; 411 fuch little Notes that are ufed only by way of filling up the Vacanc ies as in
the Example above, where there is not fufficient time left to dwell on any particular Note,noriny
room for a Shake, are allways pl.x.y‘d qu

at are hulf as loug as their principal Note .

ick, and in this refpect are an exception to the conmon Riule

coucerning thoie Apo jaturas th
Pog

ons r:oucerniugV‘dI‘i‘dTiOllS are chiefly calculated for the A({Hg'l(),lhn-nm{l

All thofe Iuftructi
t for Kubellifhments;

proper and convenient Stile for that purpofe,where in generul moft room is lefl
ples above , which with equal Propriety may alfo be introduced

yet there are many among the E xam
entirely left to the Difcretion of the Performer.

in the Allegro, the proper Choice however is

r to {hew in what manuer fome of the Variations above may properly be applied in an

But in orde
Adagi(),\ {hall fubjoin one eu

noticed, that the Figures and Letters markd above and below the Stave,

tirely compofe d for the Occafion, as a Specimen ,where it is to be

denote from whence the fe-

_veral Viriations were taken, the Figures refer to the F,.\(nuplea,aud the Letters to the p.ar(icular
{imple Air without Orunument, and the middlemoft ex—

Viriatious, the uppermoft Stave countains the
down in this Treat ife.

_hibits the fume Air with 411 its Embellifhments according to the Rules laid
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of C ADEN @D

The Cadeunces to be treated of in this Pluce are properly thofe Embellifhiments commonly intro-
~diced at the Eud of 4 Solo Part or Air on the laft Note but one, moftly on the Fifth of the Key,and
are the Productious of the momentary Inveution of the Performer,

It is perhaps not much above a Century ago, when thofe Cadences were firft introduced amongft
the ltalians (* which afterwards were adopted by the Germans and others that copied after the 1ta-
~lian Tafte, but the French alone forbore to follow their Example.

Some, with more probubility fix the Date of their firft rife to the time after Correllis 12Solos
for the Violin were firft Publifhd, but the moft certain Account, poffible to be given conceruning ‘-
ity is, that fome Years before the luft Geutury, .uul-ﬂ:e_ﬁrft ten Years of the prefent, it wusﬁuf-.’
~tomary to clofe a Solo Part by « fhort Paffuge and u Shake during a continued Motion of the Bafs,
but the Cadences in the manner. they are pcrfurm.«l now a Duys, while the Bafs refts,became inVogue
between the Year 1710 and 1716. or thereabouts; but the {o call'd Fermatas,or General Paufes
ad libitum ure without doubt of a much older Date.

Whether the Gudences at firft were formd upon certain Rules, or whether they were the Produc-
~tions of an extempore Inveution of {fowe ingenious Mafters, 1 cannot afcertain, |huugh I um ra-
_ther inclin'd to believe them to be the latter, For

About Forty Years ago the Italian Compofers very much inveighed againft the frequent Abufes
committed in theie Operas by indifferent Singers in refpect to Cadences, to prevent which, they
thought it neceflury to clofe their Airs by Pulfages in unifon with the Bads .

Thofe Embellifhments, for want of proper Judgement,are often, not ouly ill put togc(hur,butalfo
iuproperly chofen aud ill pluced, which happeus if ufed in quick and merry Pieces, fuch as are com—
_pul‘:i iu the Time of:f._:, g. lt;z.m'l g-where.;s they fhould be introduced ouly in the pathetic and
flow, or in ferious quick Picces; or alfo,when in brifk and lively Picces, fuch are chofen as ure
wonruful, und on the coutrury in mouruful Pieces, fuch as are lively.

The principal Reafon for introduciug flourifh’d Cadences, fhould be,once more to furprize,and
to leave bebind o particulur Tmpre{fion in the Minds of the Hearers at the couclufion of the Piece,
to undwer which End one fingle Cadence in a Piece might be deen'd fufficient, and therefore the in-
~troducing of two Cadences in a firft, and another in the fecond Part of an Air,which togelhcx‘
with the Da Capo or repetition, would amouut to five Cudences in one Air, muft needs be a fuper -
~fluity, not only tiredowe to the Eur, efpeciully if, as it often huppens to be the Cafe, there {houd
be too much fumenefs,but 4l{o would be the ready means of the fooner exhaufting the ftore of In-

~vention iu a Singer or Porformer, that naturally does not abound with it .

(%) The Author publifh'd this Treatife in the Year 1752.
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Though it would be a difficult Tufk to fix certain Rules for fo rming them, they being rather
the refult of uubounded Funcy, without any formal Melody or fundamental Part,where the Conpais
in point of Modulation ishut narrow, and which in gcmrral muft appear as it were ex abrupto & fur—
—prizing,yct there are fome ufeful Hints to be drawn from the Principles of Compofition, the Ob-
~fervance of which will ferve as a proper Guide.

Tn general it is requifite they {hould be expreffive of the predominant Character of the Piece,
and comprehend inafhort Compafs a Repetition or Imitation of the moft pleafing Paffuges containd
therein, the application of which Hint will at all times be a proper means not only for fupplying
the want of ready Invention, but al{fo for preferving an uniformity with the whole.

Cadences are either i'iugle or double; thofe of a {‘ingle Part are more unbounded and urhitrar‘y,
and ought to be fhort,new and furprizing,in the fume manner as a bon mot, for which reafonthe
Performer ihould take care not to be too luvifh iu the ufe of them, efpecially if he {thould frequent-
-ly Perform before the fame Auditory.

Their Compufls,is was already meution’d.being naturally fhort, and for that reafon the luvel;tiou
of the Performer (he fooner exhaufted, it will in fome meafure be difficult to avoid a famenefs,and
therefore it will be neceffary for the Performer to avoid running into a multiplicity of Fauqy’s
or ]’.llf.agus s

To avoid offending the Ear, neither thofe Puffages nor thofe fimple Intervals the Cadences begin

and end with, {hould be repe ated by Tranfpofition more than twice.

The two fulluwiug Cadences,both being()f the fume kind,will ferve for an Example .

E'.,z’(zmj/)/c /

—

1u the fir{ft Example there uppears to be ouly two different Paﬂ'ages,bul as each is heard four

times fucceffively, it difguits the Ear. But

1u the fecond Example the {ime Puffuges are repeated but once,and fucceeded by new ones,which

A by
is more pleafing and coufequently preferable to the former; for the more the Ear is furprizd by

new Iuveutions, the more it is pleafed.

Befides this funlt there uppears another in the firft Example no lefs material , which is,that from

g to end 1t is formd on a regular and exact meafure of Time,which is coutrary to the Na-
o

beginuin

~ture of extempore Gudences .
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This Cadence in Example 2. Lhuugh « hicfl) cualeulated for an Alle grosmay alfo eafily be adapted

for un Adagio by reducing it only to its original or fimple Tuteryals; which may be done by chifing

ouly the firft Note of every Figure or Paffuge in the manner follow ing.
© o
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If Paffuges or Divifions muft uot be repeated too often in Trunfpofition, they muft of Courfe be
lefs fo if in one and the fume Key.

But in general Gure muft be taken,not to repeat the fir{t Notes of a Cadence, they be iugndpuble
ofm.;king.u greater Impreffion in the Ear than others, too often, efpecially ut the Conclufionwhere
it is ufual to dwell for fome time on the 6'." or4th ot the Key, which in effect would appeur equally
as abfurd, as if an Orator was to begin and end every Seutence with one and the fume Word.,

Thnugh Cadences chiefly depend on Funcy, and are pvrfurm"i (ac t‘urding to the ufuul 'l.’erm)ad .
1ibitum, neverthelefs the Intervals mudt duly refolve, efpecially in cafe we pafs by Difcords in-
- to other Keys, which Tranfpofition may be effected by means of o Skip to the Minor or imperfect

Fifth, or thut of au extream Sharp Fourth. See

Lo 4

2o\ e

With regard to Modulation, care wult be tuken not to remove to fuch Keys as are foreign
aud in no relation to the Priucipal.

A {hort Cudence admits of uo change of Key .

In one that is fomewhat rm.ger, the moft natural Digreﬂ'mn may be made from the Principal to
the Fourth of the Key; but inone thut is longer ftill, to that of the Fourth and Fifth.

Tua I‘\I‘d‘jOl" Kh‘y we pafs frow the Principal to that of the Fourth by meuaus of a Minor Se -
~venth,; See the Example at A. and to that of the Fifth by an extream Shirp Fourth,See B-and then
return to the Priucipal by a perfect Fourth,See C.

A.
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Ina Minor Key wo may pals feowm the I’rilu,ipul to that of the Fourth l») means of i M.:J()I‘Thil"{’

S¢e.the next Exumple at A, but iu the removal to the Fifth, as well s iu the retuen to thePrincipal,
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W lvl'(d ced in the fame manner as we have « one in the mdjor }\(-\ . See B.and C,
{ >
C.

) A hr
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The l\laJOP Key nay be (:haug’d to a M1nor of the fame Nawme, provided the latter be foon

quitted again and Caution ufed, {o as to return again to the Principal imperceptibly kwilhgoodGr'u-e

1u Minor Keys one may afcend or defcend gradually by Semi-tones, obferve however that not

above three or four at a time muft follow one another, as otherwife it would be difpleafing totheEar
in the fame manner as all {fuch P.d"ﬁiges areywhere there is too much famenefs.

X r e o . . =
Liv ely (:aden.ces » fitch as may properly be ufed iu an A“egI‘O may be form'd b_y large fkips,
and all forts of brifk Pul‘(‘ages with threes and Shakes intermixd.
E W
Allegro L. i
= e AT P

But Cadences ina flow and pathetic Stile, and fuch as are proper for an A({agio,may con -

~fift of gr.ndual Notes ;1f(‘.euding or defcendiug.iu(--rmlxt with Difcords. as in
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Regular Time is feldom to be obfervd in Cadences, for the Melody of the latter muft be dif-

—fereut in that refpect from that of any other regular and connected Compofition, and be void of

all uppearance of a previous Contrivance; and therefore muft appear rather as a mixture of de -
—tach'd P.af(‘dgex , fuch however as eutirely correfpond with the di(‘«iugniﬂningCharm:(er of the
Piece.

Thofe for the Voice or Wind Tuftruments ought to be fhort and {o mun.ag’nf that they may beper-
_form'd in one Breath, but thofe for String Inftruments are not limited , but the Performer has
as much Latitade given him, as his own Skill and fruitfulnefs of Invention will permit,but not—
~withftauding will g..iu more Applanfe from the Jlldi(ii“llb by a moderate lentgth than otherwife.
DOlll)lt'. (“ki({t“ll(‘,(”s are lefs C.apri(;ious aud more confin'd than the Sillgle,bei||g1|1<)rc fub «
-ject to the Rules of Compofition, and therefore it is requifite for the Performer to be acquaint=
_ed at leaft with the Rules for prepuring and refolving Difcords, as 41fo thofe of Imitation,with-

_out a fufficient knowledge whereof,it will be ilnlmiﬁble to invent ;;l‘(}])('l‘c-ldellles of this Rind.
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T he hiug«rs,amcor(!ing to common Practife, geuerully ﬂm{_\ thew beforehand aud learn them "J

rote, fince it is very rare to meet two Singers together, that kuow any thing of Hurmony and Com -
-pofition .

With regurd to their extent, they have a greater Compafs thau the fiugle; for in the firft Pluce,
there is morve Hurmony in them, which prevents the Eur from being tired fo {foon,and 24915 (here
is more Room left for tuking Breath.

Thofe who are but fuperficial in Harmouny, generally are coufin'd to Progreffions by Thirds
aud Sixes ouly,not trufting to venture any farther; but Cadences of thut fort,are uot always
fufficient to anfwer the defir'd Effect. b

As 1 chiefly confine myfelf to Extempore Inventions in this Treatife, 1 fhall druw out fome
Exumples by way of a S;)enim;'ln, and as a rough Sketch,to fhew the regul.nr()m.ﬂructiou of Dou -

-ble Cadeuces, but what relutes to the Embellifhment thereof, is a matter entirely left to the dif-
~cretion and Tafte of the Performer.

Befides thofe common Progreffions of fucceflive Thirds and Sixes,mention’d ul ready , Double
Cadences chicfly confift of Imitations, where one Part propofes and the'other anfwers, in which
Syncopations or Bindings bear a chief Purt.

As to the latter oue proceeds in various ways, as for Inftance,by biuding u fe(:ondprcy.nr’d by
a third,and refolving it into a third or {ixth, Sce the Example at A. or in the reverfe, by bindinga
{feventh prepar'd by a fixth, und refolv ing it into a {ixth or third, See B.or by paﬂ'ing from the 8‘3’
to the extream fharp fourth, SeeC.or in the reverfe,from a fixth to un Twperfect fifth,See ). or
the refolution of the impecfect fifth into the third way be retarded in the upper Part,whereby itwill
be (1hdng:f to a perfect fifth,that afterwards refolves into the third,Sce E.aud the reverfe of thatby

p..l‘(‘ing from the extream fharp fourth upwards to the perfect fifth,refolving iuto a {fixth. See F.
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All which if perfectly underfiood by the Parties, they may thus proceed from Difcord to Difeord
without any previous Agreement between themfelves,and in ftrict Conformity to the Rules of Compofition.

In aProgreflion of Sixes,where no Difcord is to iutervene,s Note,whether rii'iugorf.;llingmul‘t
be taken by way of Auticipation iu either Part,which is to ferve as a Guide to the other, us may be
feen from the lowermoft Part iu the following Example, which directs the upper Part to rife inthe

firft Bar,and to fall again in the fecoud.
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Note. Thofe bxomples markd with an Afterifin were not in the or ILIII al Tl"t dtl{'t‘,
bhut udded only in this for fuke of a tuller E xplunation .

\
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In the next Example we find the movement of the lowermoft Part of the foreguing, introdiced

in the uppermoft.

If in either of thefe Examples we {hould invert the Parts, i.e.

change them, thus . that the upper—

-moft becomes the lowermoft & vice verfa, a fucceffion of Thirds will follow. See A.B.

L. 10

~ A
~ e\ o~ b AN Sy N wB o~ ~ 5w
L LTI ! ) i - = 1 8§
u Tt 172 T +— 1 ! =:-‘_—£g'{—
~ =t P} 1 | i

>
=

A L :—\ ~ 2
1

= 1 1 11
Ll |

The Progre{fion of fucceffive Sevenths refolving into Sixes, is of two kim{s:ril'ing or fulliug.
Iu the former,the uppermoft Part rifes into the Eighth

sand the lowermoft falls from the Sixth to
the Seventh. See Ex. 11

In the latter, the lower Part binds,and the upper Part refolves, See Ex. 12

The lowermoft may alfo both bind and refolve, as will appear from the fecond Bar at C.D. in the
laft Example .

s, o~
o - - | .
‘:hdf‘——‘4l—-Fﬁ¥; f - - a—— ==t H
P A 3 1 28 2 ) | = - 1 1 { 5
i = = o4
g > LOe

L)
-
L
I
) ] o O L A
i . 1

% |
- 2o s 1 e 1 - 1 1 l
Y e W i 1 1 l‘J d 1 +— t —
¢ - 1
1 i
0
VA

N
z 3 adl .
From the Inver{ion of the preceeding Example,a fucce{fion of L’f{sprepard by 3¢Swill follow.

Hp

The lower Part, accordiug to the Rules of Inverfion paffes upwards to the Unifon .
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By in\crting the Purts in the laft Example, a regul.u' Progreﬂ'iou of Secouds refoly ing mtoThirds
or Sixes will be produced.

. The lower Purt in this Cafe both prepares and refolves the Difcord .
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The firft propofing Purt muft not only point out the proper Opportunity for the fecond to introduce
the Imitation, and ullow fufficient time for the fume,but alfo for Variety fike muft frequently know,
before the Anfwer is finifh'd, to introduce a different Intervul, fuch as may lead to another Syncopa-
—tion different from the former,as will be fhewn in the next Example,where you will fiud the firft
Syucopition to be that of the Minor 2d K. F. and the next following that of an extream flat feventh,
G¥.F. und whilft the fecond Part imitates the Paffuge of the firft, the latter prepures by the Note B.
for a Major Seventh, C.B.refolviug into the Sixth, A.which prepares again for a )Iinor)'.h B.'A.

The fecond Purt afterwards proceeds by an imperfect Fifth C#%.G. to the Syncopation of the Fourth
D.G.whereby the Ear is deceived in difforent ways.

Lo /3 -

~ ot

Cadences likewife may be form'd in the manner of CanOIlS,as will appeuar from Ex.14.where the
Yy P}

Tmitation follows in the fourth below it; Iu Ex.15. the Imitation begins with u s eth g, Ex.l6.by
afecond exceeding the upper Part refolving iuto a third; In Ex:17. the Twitation proceeds alterna-
~tively by an extream {harp 4thg imperfect 5™ s alfo by a 5t and 6™ 1, Ex.18. u fecond prepard
by « third, and a feveuth by a {ixth,is introduced : the former refolves into u fixth,and the latter in-

-to a third; but fuch 4 Puffage muit not be introduced by Tranfpofition ubove twice, for Realorr ol
the Skip of the Fourth.
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All the foregoing Examples contain moft Paffuges that may be properly ufed by the Parties without
the neceffity of any previous Study or Countrivance, and it will chiefly depend on the fir{t Part that

begiul, to regul.n(e his Propofition iu fuch a manner, that the other may be enabled not only to anfwer

hin duly and diftinctly, but alfo particularly in a proper Compafs in refpect to Gravity & Acutenefs.

For unlefs the Leader perfectly underftands the requifite Rules of Harmony, the other that follows,

let him be‘ ever {o {killfull can do nothing, and the only way
poffible by thirds and {ixes,and to avoid the ufe of Dif-

left for the latter to extricate himfelfin

fuch a Cafe, is to follow the other as much as
e to the Ear, to hear Difcords unrefolvd.

_cords, {fince it muft be offen{iv
denoted by the fourth to the Final,or the feventh to the

The End or Clofe of a Cadence is generally
fund.nuental Note of the Cadence,( both being the l'dme) in the uppermoft Part,when by a third the Ca-
_dence finithes in Unifon.

Accordingly the fecond Part aufwers to this fourth by an imperfect fifth,in order to prepare for

the third, in the {fame manner as was fhewn in the f()r(—,goinghx‘.mples,

the Clofe by a Refolution into
F.inEx.13.G.H.in Ex.14. I.K.in Ex.15.L.M. in Ex.16.

as at A.B.in Ex.11. C.D. inEx.12,.E.
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N.O.inEx.17. alfo at P. Q. & R.S. in Ex.18. where you will find the Shake to follow immediately afier
the Refolution .

But where the Cadence Note, or the laft Note before the Final, is a {ixth,and the Final,or Finifli -
-ing Note an eighth to the Fundamental or Bafs Note,S«

A, then the former is accompunied in the fe-
-cond Part by the Fourth of the Key, which, with that on the laft Note but one in the uppermoft Part

will conftitute an extream Sharp fourth,See B.or if inverted an imperfect Fifth.See C.
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The Variations iu the feveral Propofitions and Imitations, as alfo in the Preparations and Refolu-

~tions of‘iﬁ ords may be either lengthrn’d or {hortend at Pleafure, as will be expluin’rl inEx.19 &
20.both being form'd on Ex.16.which in the former is enl.nrg‘:f by means of additionalVariations,

and al)rir{g'd in the latter, by reducing the Embellifhments to its fimple and original Notes .

And thus one may proceed with all others, as then the fame Paff.‘gen thus diverfified will d‘“’ayﬂ
appear ag.nin in anew and different Form.
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A regular meafire of Time neéd not to be obfervd in double Cadences any more than i the i'ingie,
for the fame reafon already given cou(;eruiug the latter, except in Iuitations,where it is ucceifary
¥ : 3 : . :
the other Part fhoud anfwer the firft exactly in the fume meafure and number of Notos.

What {till remaius to be treated of is the fo called half Cadence'“here the Antepenultim,
(the luft Note but two) has a major feventh in the upper Part,which refolves and defcends to a fixth
on the Peuultima (lhe laft Note but oue) and afterwards clofes with a rifing Eighth on the Ultima,ox
the laft Note; the laft Note is to be confiderd as the fifth to the Principal Minor Key,and us {uch

always requires a ma\jor Third in its At:compdujment.

This fort of Cadence is commonly ufed in the minor Key, in the middle or at the eud of a {low
Piece. See Ex. 21

Iu former Times and efpecially in Church Mufic it was ufed to fuch an excefs, thut it became at
laft difguftful, which is the Reafoun it is ufed {fo very fparingly at the prefent Time, iuwhich Cafe

ounly, and if iutroduced withudgameut it cannot fail of haying a good Effect even in our modern
Pructife of Mufic.

Embellifhmeuts introduced on {fingle Cadences of this kind have but a very {fmall Compafs .,
Its principal Notes muft be taken from the Chord of the Seventh counted upwards whichare 3d5%5h

below the Scveuth in the upper Part,and adthy 6t pove it and may be taken either way.See Ex.22,
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Yu fuch Cafes one proceeds ac UI‘(.’illg to the intended ¢ ugth of the Cadence,if {fhort,fewer Notes,as
for luftunce thofe ouly from the Letter C.to the End will ferve; if lunger,(h‘ofe fromA.B.to the Endway
be added thereunto, and inCafe of a further extent, one may defcend down to the Seveuth according to the
Exuample ubove, wherein the principal Notes of the Harmony are thewn, which alfo muay be varied by
additional Ewbellifhmeuts iu different ways.

Double Yadences of this kind frequently oceur in Trios,where its O rnaments are conftructed
upou the funi Principles us thofe of the Siugle: obferve Ouly that Part that begius with the Seventh
muft likewife begiuthe Propofition, aud thut the other Part is to reft on the Third,uutillthe former
has alwoft finifh'd it and is ready to {thuke on the Sixth, and then the fecond Part is to bcgiu by imita-
~ting the Notes of the firft Part by a Fifth below it.

FEx. 28 962302
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ALl that has been obferv'd coucerning the firft Part iu the foregoing Example,is equally tobeapplied

to the Second if it was to begin with the Seventh,whichwill be exemplified by the {ane Ex.unpleviuycrler{.
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Conceruing the Fermatu (.m ItaliauWord )or Paufe ad 1ibituin, fometimes ufed in Vocal Mufic
at the begi uning of uSoug, but feldom inu Solo Part for an Inftrument, except iu an Adagio, {till
remains to be obfervd, that it chiefly confifts of two Notes, that couftitute a Fifth whereof the Firft
has 4 Bow mark'd over it, See Ex. 24, and it is ufed to denote that the Singer is to introduce fome Em-
~bellifhment onu fuch & Note, on occafion of fome Word or Syllable, for lnl‘l.mce,VﬂL{O ’ Pa rto, :

that feems to be purticalarly adapted for it which muft coufift of fuch Notes only as conftitute the
fundamentul Chord of thut Note, and aduiits of no change of Mood.

The Bx.25 may ferve us a Specimen which the Singer may eafily tranipofe to his own particular C1iff.
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The firft Note 1s to be held out with a Swell, as long as hi:- Breath will admit of, referviug however
as much us will be fufficient to fiuifh the whole Cadence -

The latter may alfo be {horteund at Pleufure, by leaving ont more or lefs of the Paffuges it contaius.

For luftance,either of thofe as at A.B.or A.B.C.D.or thofe from A.to E.or alfo from A.to F.muy
be left out, und the Cadence made {o much fhorter.

Iu refpect to its Conftruction it may alfo be obfervd, that it nay be formd not only on the afcending
Tutervals of the Chord, as in the Example, but alfo on the defcendingprovided it be regulated thus »
that the fir{t Note is heard again at leaftafter the Embellifhment, in order properly to prepare the
laftShuke ou the Third, the nature of that Shake requiring to be prepard by a preceeding Note delcend -
—ingto it. p

The Shuke at the Eud of a Cadence in a Minor Mood, is fometimes,yet chiefly inVocal Mufic,made on
a Sixth inftead of a Fifth, in this Cufe one proceeds in the fame mauner as wis thewn in Ex. 21.D.iuthe
firlt Parct of this Treatife.

This wauner of finifhing a Cadence, if itisdone with Propriety aud Judgenent, may have its properef-

~fect in fome Cafes,yet it fhould not be ufed too frequently, as fome Singers are apt to do,when almoitin
every fecond part of a Song thatclofes ina winor Mood they apply fuch.a Shuke, the chief Reafontobeal ..
~fign'd agiinfLit,is becaute fuch u Note commonly requires a 6tk 4t for s Accompanyment .

Now as the Cadence Note .u,(,ur'[iug tothe regular way is accompanied by a common Chord, i.e.thema-

—jor Thicd und perfect Fifth, « Harmony totally oppofite to the other, and confequently Difcord, the Bur

frof the J,.l-r].‘go:,b.‘l’iun'«l by fuch u Diffonany Swould retain a difagreableSenfutionatthe Endof uPiece,

FINIS



	002.tif
	004.tif
	005.tif
	006.tif
	007.tif
	010.tif
	011.tif
	012.tif
	013.tif
	014.tif
	015.tif
	016.tif
	017.tif
	018.tif
	019.tif
	020.tif
	023.tif
	024.tif
	025.tif
	026.tif
	027.tif
	028.tif
	029.tif
	030.tif
	031.tif
	032.tif
	033.tif
	034.tif
	035.tif
	036.tif
	037.tif
	038.tif
	039.tif

